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"Music Is Universal, and So I Am Trying
to Be Too" — José Andrés Álvarez
“Music is universal, and so I am trying to be too.”
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Born in Monterrey, Mexico, José Andrés Álvarez began his musical journey as a classical

pianist, winning top prizes in international competitions before turning his focus to

composition. Now studying at Berklee College of Music, he explores the intersection of

modern classical music, jazz, Spanish traditions, and ambient electronics. Recently

recognized as Absolute Winner at the Fenix Competition and Platinum Prize winner at

the Beethoven Competition, Álvarez speaks about his artistic evolution, the use of

synthesizers, and the philosophy behind writing music with intention.

YOU BEGAN AS A CLASSICAL PIANIST, WINNING OVER 20
INTERNATIONAL COMPETITIONS. WHAT DREW YOU FROM
PERFORMANCE INTO COMPOSITION, AND HOW DID THAT TRANSITION
CHANGE YOUR ARTISTIC PERSPECTIVE?

I have always had a fascination with creation. From a very young age, I loved thinking about

how a movie was made, how a painting was created, or how a building was designed. Classical

music performance was a medium for me to mature both as a musician and as an individual,

but it still didn't feel like enough. I started composing classical music, gradually realizing that

other styles of music made me feel in different ways, so I began expanding my compositional

repertoire. This transition, I think, has made me a more complete human being.



J O S E  A N D R E S  A L V A R E Z

3

M A E S T R O  M A G A Z I N E

Understanding different kinds of music and the historical contexts of various cultural

expressions and sounds has brought about personal and spiritual growth I never thought

possible.

YOUR MUSIC BLENDS CLASSICAL, JAZZ, SPANISH FOLKLORE, AND
ELECTRONIC/AMBIENT ELEMENTS. HOW DO THESE DIFFERENT
INFLUENCES COME TOGETHER IN YOUR CREATIVE PROCESS?

These are all different styles of music I was exposed to growing up. Classical music was the

first genre I became familiar with, followed by Spanish music, and then jazz and electronic

music during college. I think they are all intertwined in a way, even though they sound so

different from each other. The reason I compose in these different styles is because they each

bring out different emotions in me. Classical music will never express the freedom that jazz

does, and neither of these will ever express the same passion as flamenco. Music is universal,

and so I am trying to be too.

HOW DID EXPERIMENTING WITH SYNTHESIZERS AND SOFTWARE
SHAPE THE COMPOSER YOU ARE TODAY?

A musician needs to adapt to their times. Synthesizers allow a composer to sculpt sound from

its rawest form. You can take the purest frequencies and mold them into the sounds you are

looking for—it is like the ultimate sonic sketchbook for a modern composer. Experimenting

with these tools has opened a wide range of creative opportunities for me and has helped me

understand signal flow and how sound works in much greater depth.

WINNING THE ABSOLUTE WINNER TITLE AT THE FENIX AWARD AND
THE PLATINUM PRIZE IN THE BEETHOVEN AWARD MARKS A VERY
SUCCESSFUL PERIOD FOR YOU AS A COMPOSER. WHAT DO THESE
RECOGNITIONS MEAN AT THIS STAGE OF YOUR JOURNEY?

I am honored to have received these awards, and deeply grateful to the Universal Maestro

Society for this recognition. These awards primarily serve as a platform to share my music

with more people, which, at the end of the day, is the whole purpose of being a composer.

People who participate in or follow these competitions have messaged me to share their

thoughts on my music, and there is nothing more fulfilling for me than receiving that direct

engagement with my art.
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YOU ARE NOW STUDYING FILM AND MEDIA SCORING. HOW HAS
WRITING FOR VISUAL MEDIA INFLUENCED THE WAY YOU THINK
ABOUT STORYTELLING, STRUCTURE, AND EMOTION IN YOUR
CONCERT WORKS?

I have never really thought of film music and concert music as separate things. When cinema

began, classical composers were brought in to write scores because filmmakers were unsure of

how else to approach music. Since then, cinematic composition has evolved, and an industry

standard has emerged for most media music—much like what happened with Broadway.

However, I don't want to fall into an industry-standard sound, as that seems like a soulless

way to work. I try to be as honest with myself as possible when composing for either setting,

asking whether what I am creating truly resonates with my artistry. I believe that is the core of

writing music with intention.

“I have always had a fascination with creation.”
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